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KJIFOUEBBIE KOHIIENITHI PYCCKOM KYJIbTYPHI B IO TUYECKNX
TEKCTAX C.A. ECEHHUHA, ITOJIO’KEHHBIX HA MY3bBIKY I'.B.
CBUPUIOBBIM

THE KEY CONCEPTS OF RUSSIAN CULTURE IN POETIC TEXTS BY
SERGEI YESENIN SET TO MUSIC BY GEORGY SVIRIDOV

Abstract

G. Sviridov (1915-1998) was a Russian composer, Ppianist,dnusical and public figure. He
composed a cycle of lyrical romances based.'on poeins by“A. Pushkin, vocal miniatures, a
symphony, a piano concerto, chamber ensembles, the Songs of Kursk cantata, music to drama
performances and films, etc.

S. Yesenin (1895-1925) was.a Russian.poet, a'teépresentative of the neo-peasant poetry and
imaginism, who wrote wonderful poems.

The research issue is the key cohcepts of Russian culture in poetic texts by S. Yesenin set to
music by G. Sviridov.

The research objective.is an analysis ‘of the linguistic means of implementation of the
Russian culture key concepts, such as raad, autumn, home, time, sadness, Homeland, etc., in
vocal cycles by G. Sviridoy based on the Wooden Russia and Cast off Russia poems by S.
Yesenin.

The research hypothesis lies in the fact that the key concepts of Russian culture in poetic
texts by S. Yesenin set to music by G. Sviridov have the author’s individual implementation.

To explore the poetic texts, the following research methods were used: a continuous
sampling method, empirical analysis, linguistic analysis of a literary text.

The most important theme of the analyzed vocal cycles is that of the “road.” The themes of
“Homeland” and “sadness” are also significant for the both cycles.

The research findings can be used in academic courses in Modern Russian, history of
Russian literature, specialized courses in cognitive linguistics, linguistic analysis of a literary
text; specialized seminars on S. Yesenin’s works.

The areas for further research include the analysis of the key concepts of Russian culture,
linguistic analysis of romance lyrics of vocal cycles by G. Sviridov, such as My Father is a
20
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Farmer based on the poems by S. Yesenin, Country of My Fathers based on the poems by A.
Isaakian, etc.

Keywords: key concept, Russian culture, poetic text, vocal cycle, S. Yesenin, G. Sviridov,
poem, poet, composer

BBenenue

['.B. CBupugos (1915-1998) — usBecTHblil pyccKkuil KOMIIO3UTOpP M NMHAaHUCT. OH SABISETCS
aBTOPOM MYy3bIKalIbHOM Komenuu «Packunynocs mope mmpoko» (1943), «Ilaretuueckoit
opatopun» (1959), kKpynHbIX HUKIMYECKHUX BOKaJIBbHBIX Ipou3BeneHuil «Ctpana otuos» (1950)
Ha ctuxu A.C. Ucaaksna, «Ilecan Ha ctuxu Pobepra bepuca» (1955), mukna «Y MeHs oTel| —
kpectbsinuH» (1957) Ha crtuxu C.A. EceHuHa, Tpou3BeACHUN [UIsI OPKECTpa, KaMepHO-
WHCTPYMEHTAJIbHBIX aHcaMOuiel, counHeHud i ¢oprenuaHo, xopoB W T.A. llocrosiHHOE
«...BO3BpallleHNE KOMIIO3UTOPa K TBOpUecTBY EceHMHa JNMIIHUIN pa3 MOJAYEPKUBAET BHYTPEHHEE
POJICTBO 3THX JIBYX TNIyOOKO HAIIMOHAJIBHBIX PYCCKUX XyI0KHUKOB» [4, ¢. 10]. I'.B. CBupuaon
«...C caMOro Hayaja sipKo 3asBHJI O ceOe KaK BOKaJbHBIM Kommo3utop» [12, c. 59]. Kornma on
oOpalaercsi K TBOPYECTBY KaKOIo-JIMOO MO3Ta, OH «...00BIYHO YIIIyOJsisieTcs B MHUpP €ro
UCKYCCTBa, CTPEMUTCS] IOYYBCTBOBATh HEMOBTOPUMBIEC YEPTHI.EFO 00pPagoB U uaeil. BHUKHYB B
3TOT MHp, OH MHIIET MECHH, JHIIb B OOIIUX¢ YePTaxy TpeACTaBisas cebe ux Oymayiiee
cooTHolueHue. JluiHee moToM OTOpachiBaeTCA, @ IaBHOEC OOBLEMHAETCS HEKUM CIOKETHBIM
CTEPXKHEM, TO3BOJISIOLIUM IIPABAMUBO Nepenalh OCHEBHYIO FeMy [03Ta. B HEKOTOpPBIX cilydasx
caM IO0AT SABJISETCS TePOeM IUKJIA, U pedb WICT/O.€ro cyib0e: TakoBbl MPOU3BEICHUS HA CTUXU
Ecenuna u MasikoBckoro, otuactu Mcaaksna..(»)[4, ¢, U—12],51na kommo3uropa «...MCKyCCTBO
CJIOBa — BhICILIEE B MepapXuu UCKyeeTB. OH'Hie TOOLKO JIIQOKWT MO33UI0 U OTIUYHO 3HAET €e, HO
BBICOKO IIEHUT CJIOBO KAaK HE3aMEHUMOE\HO CBOSK ONPEREIICHHOCTH BBIPAKEHHUE MbICIU. A BHE
MbICIIH, 0e3 TiyOOKOro JIyXoBHOrO, Colep:kaHus, HET nis Hero M My3biku» [9, c. 20]. I'.B.
CBHUpHUIOB «...IIEJI CBOMM IyTEeM (B HMHTCPIpeTaliuu KopudeeB pycckoit mossuu: EcenuHa,
Maskosckoro, binoka, Hekpacora u [lacreprakay [13].

C.A. Ecenun (1895-1925) ) BbldIOIMIiCS PYCCKUII MOIT, HANUCABIIUNA MHOXECTBO
IIPEKPACHBIX CTUXOTBOPEHUH, (KCBIIIIET YepeMyxa CHEroM...», «l'oi Tbl, Pyce, Mos ponHas...»,
«Cepebpucras nopora...», «He xanero, He 30By, He 1u1auy...», «Ilucemo marepu», «lllarans Tb
mos, arana...», «Pyku munoit — napa nedezneit...», «bepesa» u np.) u nosm («Ilyrauen», «AHHa
Cuerunay, «llecHp 0 BemuMKOM 1oXxoze» U Jp.). B ero mpousBeaeHusx BOIUIOIIEH MOITHYHBIN
obpa3 Poccun, o6pa3 pycckoit nmpupoasl u ap. C.A. EceHun co3aan «...yIUBUTEIbHOE NPU3HAHKE
B mo0Bu K PonuHe, monHoe miaya mo O€3BO3BPAaTHOMY M BOCXMIICHUS KPAacOTOW 3eMIIM —
HACBILLIEHHOE TEIUIOM, 11033UEH, MUCTULIM3MOM, BEPOM U 3BOHSIIMMHU KOJIOKoaamm» [15].

M.A. Dmuk numer o pabdore I'.B. CeupmumoBa co crtuxamu C.A. Ecenuna: «bbiBaror
CYACTJIMBBIE BCTPEYU B HCKYCCTBE: aKT€p BCTPEYAETCS CO CBOEH pOJIbIO, TEaTp — CO CBOUM
JpaMaTyproM, KOMIIO3UTOP — C TO3TOM. M3 Takux BCTped POXKIAIOTCS XYIO0)KECTBEHHBIC
oTkpbITHsl. Takol riayboko He ciydaiiHOM Obuta BcTpeya CBupupmosa ¢ Ecenunbim» [11, c. 3].
C.A. Ecenun — moaT, «...caM03a0BEHHO BJIIOOJICHHBIM B CBOW Kpail, OAYHIEBISIOMNNA KaKIyIO
ero Oepesky...» [11, c. 6], mpunek I'.B. CBupugoBa Kak CBOUM MOITHYECKUM TBOPYECTBOM, TaK
Y CBOCH JIMYHOM Cy1b0O0M.
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Teopernveckas 4acTb

XyI0’)KECTBEHHbIE TEKCThI — TJIaBHBIC XPAaHUTEIH JTyXOBHOTO OOraTcTBa HApO/a, MOCKOIBKY
B HMX BOIUIOUIAETCS XYy/10KECTBEHHBIN MUp aBTOpa U 00beKTUBHBIN Mup. KapTuHa mupa aBropa
IIEPECEKAETCS] ¢ KapTUHOW MUpa HapoJa, A3bIK KOTOPOrO HCIOIB3YETCS B €ro MPOU3BEIACHUSX.
[Iponiecc koHIENTyalM3alUu OTPAXaeTcsi B SA3bIKE, IIOCKOJIbKY B HEM aKKyMYJUpPYETCs
MEHTAJINTET HAPOA.

Haubonee cymiecTBeHHa KOHIENTYaIH3aIUsl Y TBOPUYECKUX JTMUHOCTEeH. OUH KOHIIEMT, KaK
MPaBWIO, CBA3aH C JPYTMMH, IOATOMY aHAJIU3 XYJIOXKECTBEHHOM KapTUHBI MUpPa TBOPYECKOM
JUYHOCTH TPEBpAIAcTCsl B aHamu3 (parMeHTa KapTHHBI MHpa Hapoaa. B XyJgoKeCTBEHHOU
KapTUHE MHpA OTPAXKAKTCS HALMOHAIbHBIE CUMBOJIbI, HAlMOHAJIbHBIE KOHUENTHI W T.A. B
KapTUHE MHpa B3aUMOJCUCTBYIOT OOIIEYEIIOBEUECKUH, HAIMOHAIBHBIA ¥ JIMYHOCTHBIN
anemenThl. KapTuna Mupa — 370 riao0anbHbli 00pa3 MUpa, OHA ABJISETCS PE3YJIbTaTOM JyXOBHOU
AKTUBHOCTH Y€JIOBEKA.

B BokanbHOM nukie «/lepessHnas Pyce» u B nosme «Otuanusmas Pyce» I'.B. CBupngosa
Ha ciioBa C.A. EceHnHa BOILIOIIAIOTCS KIIFOUEBbIE KOHLENThI PYECKON KyAbTYpBHI.

Haspanme BOKaJIbHOTO IWKJIA Ui TeHOpa ¢ popremriano [B: Ceupumosa «/lepeBsiHHas
Pycb» (1965) ne cnyuaiino: snurpadomM Kk HeMy Kommo3uTop B3 cioBa camoro C.A. Ecennna
«Pycb Mos, nepeBsHHas Pyce!» [7, c. 2]. OH «..CyuieeTByeTl.B IBYX BapHaHTaX — KaKk KaMEpHOe
COUYMHEHUE AJI TeHopa ¢ POopTeNnHaHo U KAK KaHTaTa I/ FeHOpA ¢ CUM(DOHUYECKIM OPKECTPOM
U MY>KCKHM XOPOM (XOp Y4YacTBYET JIMiIb B NOCTEAHEN dacTH)y |5, ¢. 279]. B 3TOT LUK BXOAAT
cienytoue ctuxorsopenus C.ACEeenuna: «llpomiail, poanas myma...», «Tonu aa 6oi0Ta...»,
«S crpanHuk yOorui...», «He uiin Meéns Teb.B Oore..» [7, c. 2—11]. OOuee HacTpoeHue B
MOSTUYECKUX MPOU3BEACHUAX — MUHOPHOS, Mped0iasaoT MOTHBBI NpomaHus ¢ PoauHOM,
IPYCTH, OUIYLIEHUS 3a0pOIIEHHOETH POAHOTO KpPast, KOHLENTYaIU3aluu JUPUIECKOr0 Tepost Kak
cTpanHuka u ap. B uukne «lepessaunas Pycen'tema «Iloat u Poguna» «...paccmMarpuBaeTcs ... B
HOBOM acriekte. Peub ujaeT o mpu3BaHUW HOHOIIU-TI09Ta, O €r0 Pa3MbIIUICHUSX Mepe/ TeM, Kak
OKYHYTBHCSI B OOJNBIION M CHOXHBIA MHp, MOKUHYB “poaHyto myury”. He ciywaitno CBupumoB
u30upaeT A1 YEThIPEX YacTEW 3TOTO IMKJIAa TOJIBKO paHHHME CTUXOTBopeHusi EcenuHa, xorma
MOJIOZIOM T03T, Y’KE 0CO3HAB CBOE TBOPUECKOE IPU3BAHUE, MHOTO JIyMaJl O CMBICJIE JKU3HU U yKe
TOTJIa paccMaTpuBall CBOoe Oyiyllee Kak TPYAHbIM, TATOCTHBIA M OecCTpallHbId IO/IBHT,
TPeOYIONIH OOJBIIIOTO MY»XKECTBA, YTOOBI HECTH JIFO/ISIM CJIIOBO UCTUHBI [4, c. 83—84]. B nepgoit
necHe «[lpomail, ponHas myma...» coJep)KaHUE SIBISIETCS I'PYCTHBIM, a aBTOPCKas peMapka
MMEET IPOTHUBOIIOJIOXKHBIN Xapakrep — «OXUBIEHHO, B CBETIIOM HacTpoeHum» [7, c. 2]. Jl.
Opumman  ykaszbiBaeT: «OOpa3HO-3MOLIMOHAIBHOE ... HECOOTBETCTBUE MY3BIKM M TEKCTa
oueBUHO. O CIy4allHOCTH TOBOPUTH 3[€Ch HE MPUXOJUTCS YXKE MOTOMY, YTO MbI 3HAEM B
CBupHI0BE UCKYCHEHIIEr0 MacTepa My3bIKaIbHO-IOATHYECKOTO cuHTe3ay [10, c. 357]. My3bika
«...HEOX)KUJAHHO MPOOYXJAeT K JKU3HU, OBEIECTBIISCT MOITUUYECKOE MHOCKA3aHUE, COKPBITHIM,
OLYIIA€MbI JIMIIb OYEHb TOHKUM YYTbEM, IICUXOJOTMYECKHM CMBICI [EJIaeT SIBHBIM,
0CSI3aTENIbHO 3PUMBbIM, NEPEBOJIUT MOpa3yMeBaeMblii OATEKCT B IJIOCKOCTh “NEPBOIO IUIaHA™,
B YKUBOM M II€JIbBHOM XYJOXHHYECKOM BHJEHUHM BOCCO3]aBas 00pa3, paBHO yOeIUTEIbHbIN U B
CBOEH IpOIIAIbHOM T'PyCcTHU, U B CBOEM YJAJIOM IMPOTUBIEHUH €H, OypsM u yTpatam. MmeHHO
22
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MY3bIKOW, HE WHTYUTUBHO, a PACCUMTAHO TPEIyrajJlaHHON TOYKOW TIEpeceueHus ee ¢
MO3TUYECKUM MaTepHuajioM TIepefaHa 37ech T'MOKO-M3MEHYMBAasi CEMaHTHKa ECEeHHMHCKOIO
npoianusa. KoMo3uTop BbICTYIHII TOJIHOIIPAaBHBIM COaBTOpOM no3tay [10, c. 358-359].

YeThbIpe YacTH NaHHOTO ITMKJIA UCTIONHSIOTCS 0e3 mepepbiBa: «OHU HE UMEIOT 3aBEPIICHHBIX
KOHIIOB, M30JIUPYIOLIUX MECHU JIPYT OT APYyra, a HEMOCPEICTBEHHO MEPEXOJAT OJHA B JAPYTYIO
KaK eJrHasi MOHOJIOTHMYECKasi MO CKJIaAy I03Ma, KOTOpas OTpakaeT HACTOWYMBBHIC IYIIICBHBIC
MOUCKH TI03Ta, CTAHOBJIGHHE €ro B3MVISIOB M yOexnaeHuit» [4, c. 85]. Bmepsbie nuki
«JlepeBsiaHas Pycwy» ucnonusics B 4 ¢pespanst 1967 r. B Mockse B Majom 3aj1e KOHCEPBATOPHHU.

ITooma I'.B. CsupugoBa «OtuanuBmias Pyce» Ha cinoBa C.A. Ecenuna misi TeHopa B
conpoBoXAeHUH (opTenuano, HanucanHas B 1977 r., mocesimena namatu A.H. Coxopa —
BBIJIAIOIIETOCS MY3bIKOBEZA U MY3bIKAJIbHOI'O KPUTHKA, YMEpIIEro B 3ToM roxay. B neir 12
gacreil: «OceHb», «S MOKUHYIT POAUMBIN JIOM...», «OTBOPHM MHE, CTpaXX 3a00JauHBIM...»,
«Cepebpucras nopora...», «Otaanusmas Pyce», «Cumone, [letp... ['ne to1? [punu...», «['1e ThI,
rae Thl, OTYMH AOM...», «Tam, 3a MiedHbIMu XoiMaMu...», «Tpyour, TpyOUT NOruOeIbHbIN
por!», «llo-ocennemy...», «O Bepro, Bepro, cYaCTbe €CThb!» «O peauHa, CYACTIUBBIA U
HEUCXOJHbIN yac!» [8, ¢. 5—48]. B 3TOM My3bIKaJIbHO-MIOATUYECKOM MPOU3BEICHUN PEATU3YIOTCS
CJIEIYIOIIME MOTHUBBI: OCEHH, yXO0Ja W3 JIoMa, npoiaHud’erPoauHoll, CKOpOTEUHOCTH XKU3HH,
JOJITOM  KU3HU BIAIM OT POJHOTO Kpas, (AOPOry; ) Ipycti,” OTCYTCTBHUS OTYEro J0Ma,
OBICTPOTEYHOCTH BPEMEHHU, NMOTHOeNH, CTapOeTH, cYacTbhs, (palocTu B COYETAaHUU C IPYCTHIO,
Ponunbl. Ilosma «OtyanuBiias Pyckyy «...COTEPKHT (B.“ceQe\Bce XapaKTepHbIE NPUMETHI
aBTOpcKOoro ctuis. OIHOBPEMEHHOAJTO OAMH U3.\CAMBIX'\(CTPOTUMX LUKJIOB, 00JaAaroIui
COBEpUIEHHO WHAMBUYaJIbHbIM ) ‘HEIOBIOPUMBIM =~ XapakTepoM, OTMEYEHHbII C pe3Koi
OTYETJINBOCThIO TI€UaThIO BHYTPEHHEW™ LEAOCTHOSTH: W, HakoHen, mokanyi, HMEHHO
“OryanuBiias Pycs” KOHIEHTpHUpYeT B '(CcOe OCHOBHBIC TEHICHIIMU JBWIKEHUS CTUJIS
CupuaoBa, 60 mpu Bcell ero.-{enocTHeE¢TH OH,BCE )K€ SBIICHHUE HE 3aCThIBIEE, a KUBOE U,
CJIEI0BATEIIbHO, pa3BUBaroLIeecs» [05.¢, 95]-B 1laHHOM LUKIIE «...HAXOJAUT HOBOE BOIUIOLIEHUE
CKa3o4Has TeMa TBopuecTBa CBUpHAOBA < TéMa oOHOBIeHUsT Poccum» [6, c. 96]. «Oryanupmas
Pyce» «...HacnenyeT uaeu nepBoro eceHuHckoro nukia — “Ilosmel mamstu Cepres Ecenuna”,
co3nanHoOro B cepenune 50-xromoB. OO6pa3 Poaunsl 3anedariieH B 3TOM IPaHJAMO3HOM IHUKIIE C
OobIION cHIIOi 00001IeHus, HO U 04eHb KOHKpeTHOo. Punan (“HebGo — kak KOJIOKOI...””) CIIaBUT
obHoBnenue Poccuu, mopHuMasi 3HaYEHUE €Tr0 10 KOCMUYECKUX MacimTaboBy [6, c. 96]. Ects B
«Otyanusieit Pycu» u apyrue TeMsl — «...3T0 TeMa cyab0bl [1o3Ta 1 Hepa3pbIBHOM €ro cBsi3u ¢
Ponunoii, Hapogom, ero Beicokoro npeaHaznauenus (ITost — Comnnne). Koneuno, 06pa3 Pogunsr
— 9T0 U 00pa3 MPHUPOAbI, HO HE B M300pa3UTENbHO-OMHUCATEILHOM, a, CKOopee, B 0000IIeHHO-
dbunocodckom maane» [6, ¢. 96], «...Tema Mo3Ta-CTpaHHUKA, TEMa U3THAHHUYECTBA...» [0, ¢. 96].
B 1aHHOM My3BIKaTbHO-TIOATUYECKOM MPOM3BEACHUH ... JOCTHIJIO OCOOOW KOHIIEHTpPAIUH
TaroreHne CBHUPHIOBA K WHOCKA3aHUIO, NMPUTYE, BBHICOKOM CHMBOJIMKE HApOJHOTO OOpPa3HOTO
MBIIUIEHUS [6, ¢. 96]. ['aBHBIN cuMBOJ 1UKIA — 00pa3 «...mapsiiei B HeOe MTUYbEH CTau...»
[6, c. 96]. Kommo3uTop otobpan st cBoero mukia cruxorBoperust C.A. Ecennna, oTHOCSTIHECS
K nepuoay 1914-1920 rr. B npousBeneHne BXOIAT Kak OTJeNbHbIE CTUXH 1M03Ta («OceHby, «51
MMOKUHYJ POJUMBIN JO0M...», «OTBOPU MHE, CTpaXK 3a00ja4yHbIi...», «CepeOpucras gopora...»,
«I'ne ThI, rae ThI, oTuyuMi JOM...», «O Bepro, Bepro, cyacTbe ecThb!», «Ilo-oceHHemy Kbluer
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COBa...»), TaK M OTPBIBKM U3 ero Maibix noom («Otuanusmias Pyce» (u3 nmosmel «Mopaanckas
roayouna»), «Cumone, Ilerp...» (13 nosmsl «IIpumectBue»), «Tam, 3a MiieuHbBIMH XOJIMAMHU...»
(13 moamel «llanTokpaTtopy), « TpyOut, TpyOuT norudenbHbd por!» (13 mosmbl «COpOKOYCT»),
«O poaMHa, CYACTIIMBBIM M HEUCXOJIHBIH Yac!y» (u3 mosMel «OKTOMX»)). B KOMIO3MIMHN IUKIA
I'.B. CBupui0Ba «...0TYETIUBO BBIPAXKEH AMUYECKUM CIOKET IACCHOHA, CTPACcTEeH, Tparnueckou
KyJlbMuHaIMM jereHabl o Xpucre. ... C obpazom Xpucra ciauBaroTcs oOpasbl cBsiToi Pycw,
CBETa, COJIHIIA, OJIMIICTBOPAIOIINE BEpy B rpsayuiee oOHoBienue Pomunwey [6, c¢. 97]. B
conepxkannu «OtuanuBiiel Pycwy peann3oBaHbl «...HE TOJIBKO 00001IeHHBINH 00pa3 PomuHbl, He
ToJIbko CTpacTu. DTO U MPUPOAA, U POJIHOM J10M, U 00pa3bl OTIA, MAaTEPH, CAMOI0 cedsl — MoITa,
peanuu aepeBeHckoro ObiTa. OgHAKO BCE 371eCh MOJTHATO 10 YPOBHS MH]a, nputdd. Peanuu
KPECThSHCKOT0 ObITa MpEeBpallaloTCs B CUMBOJIMYeckre oOpa3bl beiTus. KoHu, oBIIbI, KOPOBBI,
OBCSIHBIM CHOII, BETKa BepObl — CUMBOJIBI POJTHOTO ToMa Bcero yenoBeuecTBa, KpoTkoil Matepu-
KopMmiInLbl 3emiau. OOpa3bl ObITa CTAaHOBATCS B OJUH psijag ¢ oOpa3aMM BEYHOM NPUPOBI,
3BE3JIHOTO Heba, COJIHIIA, 10, jiecay [6, c. 97-98].

HpaKTI/I‘{eCKaH 4acTb

B paccmatpuBaeMOM My3BIKAQIBHO-TTOITHYECKOM TPOU3BEICHHN — IHUKIE «JlepeBsHHAs
Pycb» — HMMEIOTCS clenyronme TeMaTH4ecKue FPYIbiieKcukn: «Poaunay (poowotl, kpail,
Poouna), «npomanuey (npowati, npocmu), «Gpupomam-(nywas; pooHux, myuu, colHeyHuvlil, jeca,
oyps, monu, boroma, Hebeca, X6OUHbIU, NECHOU, @TH, 1V \TTUNA; PAKUMbL, 6EMPAHOIU, 36€30d,
CMenHou, OCUHbL, MPACUHBL, 1Y208UNbL,COCHA, BeEHA, MPABA, XOIMbL), «UBET» (31amol, 1a3yps,
CUHULL, NO30JI0MA, MeMHbLU, CUHe8d;. 3eleHblil, Oenblll), «OMOIUW) U «IyBCTBaY (epycmumeo,
paoocmu, niay), <KUBOTHBIE» WKITHUIIBDY (Hcepedenok, cuHuya, Kacamka), «3ByK» (360HKuUll,
02nawamy, NPoO36eHemb, B36EHUBAMb, HeEeHbKANb, 20MOH, CKPUN, NOCBUCM, Nemb), «I0pOoTray
(n1vimov, cmpanHuk, O0opoea, 6ecHill, Mpond, nymii, 36amv, noumu), «penurus» (6oe, patl,
Mmonumscs, aamnaoxa, Mucyc, eepa, césamoi, necHU, NCaimol, 8epums, DO2OMOJIbHBIU, NANAMbL,
yeprosHuiil). HambOonee ~IUNUPOKUMYM ° TPYITIAMHU  SIBJSIFOTCS ~ «IIPUPOJIA» U PEIUTHD).
Ynotpebnstores ycrapesmue cioBa zramou [3, c. 230], epama [3, c. 102], nazam [3, c. 521],
cmona (1 uponuueckoe) [3,€~/70]. B tekcrax ucnons3yrorcs metadops! («I el ByT u pBYT cs
Ty YW O COJ_HeY HbIM coml _HUK» [7, ¢. 2] U Ap.), SMUTETHI (31amou poOHUK, 271yXas HOYb,
paoocms 360HKASL, cuHull niam Hebec u ap.), anadopa («Kpaii Tel MO¥ 3a_OBbI_ThIH, Kpail ThI MO
poa_noii!» [7, c. 6]), cpaBHeHus («...110_10 51 0 00 e Ka_caT Kou cren_Hou» [7, c. 7] u ap.).

B mwkine «OruanuBmias Pyck» BBIIENISAIOTCSA  CIEAYIONIME TEMATHUYECKUE TPYIIIIbI
JEKCHYECKUX CAMHHIL «IPUPOAaAy (0ceHb, uawa, Modiciceselb, 00psle, peyHoll, bepee, semep-
CXUMHUK, TUCMBA, PAOUHOBbIU, Kycm, 36e30d, Oepe3HsK, npyo, JAVHA, 600d, AOJIOHHbIU, yeem,
nypea, KieH, JUCMbs, 00XCOb, Mecay, MyMaH, cHe2, 3aps, eepba, oceHHUl, obnaka, ozepa,
HebecHblll, cad, powa, Hebo, sempa, Gem.vl, NPubOU, YEBEMOK, PeKd, POdiCb, MY4u, XOJMbL,
monosi, 0yps, 8uUxpv, coiHye, ayed, NO-0CeHHeMY, PAGHUHbL, KYCM, NOJe8OlU, CIMenHol, OCUHA,
noze, gemep, Jiec), «KABOTHBICY» U «IITHLB (KOObLIA, I512YUKA, KOHb, 2yCU, 1ehedb, nemyx, cosd,
Koposutl, 08yvl), «UBET» (pvlocutl, CUHUL, KPACHBIU, 2071Y00U, 3010MOol, Oenvlil, 31amotl,
Oynanvlil, cepebpucmulii, C6emblil, CUHEBd, 1A3YPb, U3BECHb, GbLOCIUMb, 30JI0MUCTbLLL, CUSHbE),
GBBYK» (muxo, 132, nemo, 36eHeMb, PAHCAMb, KPUKIUBBLU, NECHS, Wenmamuvcs, Kpuuanmo,
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2POMKO, WAMKHYMb, Mpyoums, poe, 360H, 021ACUMbCI, CEUCH, WEeNnmambp, 36eHemb, PONnom),
«pemurus» (Xpucmoc, awneen, 0oe, ceeuxa, yUCMOUEMBEP20Bblil, 6pAMA, 20CHOOHU, XPAM,
MOJIUMBEHHUK, NPOPOUUMb, OAA20CMHBIU, ONA2OCIOBEHHbI, ONA20CIOBTSIOWUL, CEIMUMbCSL,
npenonosense, poxtcoecmeo, 0Oodcuil), «IBWKEHUE» (uiae, 00pod’CHbILL, NOKUHYMb, OCMABUMb,
8epHYMbCS, MUXuill, 0opoza, 36amv, 6Oe2, OpOSHU, Y304, NpUSecmMu, OMUYANUBUIUL, HECMUCD,
NOOHABWIUCY, Tlememb, NPUoU, OaleKull, MelbHUYd, Kpulio, 3asepmems, pazoonve), «PomuHay
(pooumwiii, oom, Pycb, omeopumv, 0eepu, 3emis, omuuil, poOUHA), «IMOLUN» U «UyBCTBA»
(epycmo, padocmo, naakame, 830pocHYmMb, 60JHOBAMbCSA, CMpAdanbe), «Bpems» ((He) ckopo,
007120, OeHb, NOJIHOYb, YAC, 8eK, 8pPeMs, MAAMHUK, Ydcbl, NOJOeHb, 3akam, panv). Hambomee
IIUPOKO PEATM30BAHHBIC TEMATHYSCKUE TPYIIIBI B JJAHHOM ITUKJIC — «IIPUPOIA», «JIBMIKCHUE,
«BBYK», «peiurus». Mcrnonp3yoTes ¢0Ba, UMEIONIME B TOJIKOBOM CJIOBape MOMETY «BBICOKOEH
(cmpaorc [3, c. 771], coum [3, c. 747], bnacocnosennwiii [3, c. 50], acaxcoywuii ot scaxcoams |3,
c. 189], noowvamve ot noowvams [3, c. 546]), oxapakTepu30BaHHOE OMPEACICHUEM «CTapOeH»
c0BO coHMm [3, c. 747]; ycrapeBuuue ciosa 3zamoti [3, ¢. 230], epama [3, c. 102], 6pee [3, c. 59],
onacocmuoni [3, c. 50], 60enve [3, c. 38], noovamwe [3, c. 546]. B Tekcrax gaHHOTO
Mpou3BeIcHuss UMeroTcss Metadopel («B Tpu 3Be3 apl O pe3. HSIK Haa Py JIOM TEI JIHT
Ma_Te€ pU CTa Pou rpycTby» [8, ¢. 7] ¥ Ap.), SNMUTETHI (PeuHOU HOKPOB,yCUHUll 1532, 201y0as Pycw,
30/10masn  aacyuwiKka, 2oayovie 06epu, cepeopucmes oopoea W Jp.), cpaBHeHus («CioB_HO
g0 JIOH_HBIi LBET, C€ 1Y _Hay OT Lia npo_Jiu_Jface B 60 po aéw[8, c. 8] u ap.).

B 5TOM BOKaJNBHOM IUKJIE JIMPUUECKHUI TP BOILIONIAeTCs BroOpase nepesa: «CTe pe KeT
ro_ny Oy 1o Pych cTa_pblif KiieH Ha of\HOI HOyTe. (s3Ha 1o, €cTh pa JIOCTh B HEM T€M, KTO
JU_CTHEB II€_JIy €T JOXKIb, OT TO_[Q UTO TOT/CTa_Phiil KJIIGH.TO JIO BOM Ha M€ HS 1MO_XO0X» [8§,
c. 9-10]. «OtyanuBmas Pycs» —9T0 LUKN, B KOTOPOM «¢..[Ipe00IaJal0T TParuueCKue MOTHBBI.
Tem He MeHee 103Ma OCTaBIIET B Aydlie CBEHIOC BlIedaTaeHue. 11 oHO BOBCE HE CBA3aHO TOJIBKO
C TeM, YTO B HEU €CTh U IIECHU PANOCTH W JUKOBAHUSA, [IECHU-TUMHBL. B BBICOKOW My3BIKE, B
OCHOBE €€ JIXKHUT OCMbICIIGHUE OO0 JKU3HEHHOH TEMbl, HE JIHEBHUKOBAs 3alMCh
COOCTBEHHBIX IE€PEKUBAHNM, a CoOliEpeKUBaHME. A CONEpeKUBaHUE, COYYBCTBUE — BCErAa
UCIOJHEHBl 100pa M HampaBlieHbl HEe H& cebs, a Ha Apyroro uenoBeka. M moromy BeayT K
KaTapcucy, ouuiieHuo» [6;€119-120].

B ananu3upyembIX MY3BIKQIbHO-TIO3THYECKUX IMPOU3BEICHHUAX CBOCOOPA3HO BOIUIONICHBI
TEMBI, PEAIU3YIOIINE KIIFOUEBbIE KOHIIETITHI PYCCKOM KYJIBTYPBI.

B BokanbHOM nukie «JlepeBsinnas Pyce» nomuHupyeTr tema Aoporu. B Ha3BaHMM BTOpOM
yacTu LUKIa «S CTpaHHUK YOOIMM...» COJIEPKUTCS KOHLENTyaln3alusi 4YelloBeKa Kak
CTpaHHMKa, a TaKXKe FOBOPUTCS O TOM, YTO Irepoil — yOOruil CTpaHHUK — MOET O OOore KacaTKou
CTEIHOM.

B nannom nukiie tema Ponunel peanusyercs toraa, korga C.A. EceHuH B ero nepBoi 4yacTu
MUIIET O POAHOM IMyIIE, @ BO BTOPOH — YIIOMUHAET Kpail 3a0BIThIN U pOJIHOM. B ueTBepTOi yactu
1o3T oOpamaercs k Pogune, BepUT el U 3HAET, YTO €€ CTOIA JIerka, M YTO K paro BeJeT He OJHa
60romMoJbHas Tpoma.

Tema rpycTy B IEPBOM 4acCTU HTOr0 LIMKIA MPOSABIAETCA B TOM, YTO JIMPUYECKUM Iepoi Ha
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(hoHE CHSAIOLIETO MOrOXero JIHA XO4eT ITPYyCTUTh, U MOHUMAET, YTO OH He OyJeT orjalath Jieca
3BOHKOM pajiOCThIO.

Tema noporu MpoxXoAUT KPacHOW HUTHIO Y€pe3 BCE COCTABHBIE YACTH BOKAJBHOIO IMKJIA
«OruanuBmas Pyce»: B mepBoit wactu «OceHb» peub UAET 00 OCEHH — pPbDKEH KOoObLIE,
JIMPUYECKOMY TIEpO0 CIIBIIIEH TUXUN JISI3T €€ IMOJKOB, BETEp CPABHUBAETCA CO CXUMHHKOM,
KOTOPBI OCTOPOKHBIM IIIarOM MHET JIUCTBY MO JIOPOXKHBIM BbIcTynam. Bo BTopoil yacTtu, B
Ha3BaHUM «Sl MOKMHYJ POAMMBIN JOM...» JMPUYECKUI repoil cooOllaeT o CBOEM yXoje, a B
TEKCT€ — O TOM, YTO OH HE CKOpO BepHeTcs Ha PonuHy. B Ha3BaHum TpeTbell yacTu repow
MPOCUT CTpaka OTBOpUTH JBepu («OTBOpHM MHE, CTpaxk 3ao0maunbiid...» [8, c. 11]),
KOHIIENTYaIU3UpPys WIS MPHUX0Ja, BO3BpAIlleHUs KyJaa-To. B Ha3BaHuM yeTBepTOd 4acTtu (U B
€ro MpOJOJKEHUH) peann30BaH KOHLENT «aoporay («CepeOpucras qopora, Thl 30BEIllb MEHs
kyna?» [8, c. 13]), u nupudeckuii repoit MpOCUT JOPOTY aTh €My 3apI0 Ha JPOBHU, BETKY BEpOBI
Ha y3]1y, BOILIOIIAs MOE3/IKY Ha CaHsIX (JPOBHU — «KPECThIHCKUE OTKPBIThIE CAHU JIJISl IEPEBO3KHU
npoB, Tpy3oB» [3, c. 180]), utoObl mpuBecTH cedsi K BpaTaM rocnojHum. llstas dactb
HazpiBaeTcsl «OtuanuBmas Pyce» [8, c. 15]), waes nBWKEHHs 3akiiOUY€HAa B MTPUYACTUH
omuanuewas. B mectoir wactm coxepxutrcs Ttema mupuxona|(«Cumone, Ilerp... I'me TwI?
[Ipumu...» [8, c. 20]). Bompoc 0 mMecToHaX0XACHUU IOMA, ‘COJNECPKUTCSI B HAa3BAaHUM CEIbMOMU
yactu «[' e Tel, rae ThI, otunii gAom...» [8, c. 22]). TeMa MecTOnoNoKeHuss B MPOCTPAHCTBE
JOMHUHHUPYET B Ha3BaHUU BOCbMOM dacTu «Tam,3a MitedHbIMH XoiMaMmu...» [8, c. 24]). B stoii
K€ YacTU eCTh TeMa, CBsI3aHHasi ¢ 00pa30M: KOHs:(Oyps, HpbIrHYBUIAsS B HE0O, cela BEpXOM Ha
MecCsIl; B JAEBATOM YacTh TOAT YHOTPEOIACTCS MeTaPopy umwizeanHvle aadcKu oOopoe. B
MPOJO/DKEHUH Ha3BaHMs JECATOW MAacTW UUkia ofifTh ymoMmuHaercs gopora: «llo-oceHHemy
KBIYET COBA HaJI Pa3/l0JIbeM JIOPOKHOM panih» [8,5c-34].

Tema ocenn peanu3yeTcsi B CpaBHCHUHN ‘OCCHU & PbDKE KOOBUTON B TIEPBOM YaCTH IMKJIA, a
TaKk)Ke B OMHCAHUU B HEW JHUCTBBLM psiOBHOBOLO,Kycta. C.A EceHUH B IATON 4acTH Ha3bIBAET
3eMITII0 OCEHHUM CEemJIbIM XPAMOM; OTHCAHNE\CTall KPUKIIUBBIX T'yCel, HECyIuXcs K o0yakam,
TaK)Ke TOBOPUT 00 oceHH. ‘B HasBauum jiecaroil yactu «llo-ocennemy...» [8, c. 34] spko
BOIUIONIAETCS TEMa OCEHU, KPOME 3TOTO, TUPUUECKUN TePOil OTOXKAECTBISET ceOs C IePEBOM U
TOBOPUT O TOM, YTO €ro rojoBa OOJETAaeT, 30JI0THCTBII KyCT BOJIOC BSIHET, CKOpO eMy 0e3
JUCTBBI XoNoAeTb. Hapeume no-ocennemy TmoOBTOpsieTCs e€lle JABa pasa: IPU ONHCAHUU
CBHITUTIOINIETO BETPA U MIEMYYIIUX JIUCTHEB.

Tema moma 0OBEKTUBUPYETCSI BO BTOPOH YacTH « S MOKUHYJ POIUMBIN J0M...» [8, ¢. 7], mpu
stoM Pyck oroxkaecTBisiercs ¢ goMoM. [lom yacTo cBs3an ¢ oOpa3zamu poaureneil, moaromy C.A.
Ecenun numet o Tom, 4To Oepe3HsIK HaJl MPYyJIOM B TPU 3BE3/1bl TEIUIUT IPYCTh CTAPOI MaTepu, U
ce/lMHa, CJIOBHO sI0OJIOHHBIH 1IBET, IpoJiniIack B 6opoae y otua. Jlom — ronyoyto Pyck — crepexer
CTapblii KJIEH Ha OJHOW HOre, KOTOPBIM TOJOBOM IMOXO0K Ha JIMPUYECKOrO repos Hukia. B
CelbMOM YacTH TeMa OTYEro J0Ma pealMu3yercs Kak B Ha3BaHUHU, COJEp)KAllleM BOIPOC, IJie
OTYUI JOM, IPEBIIMI CIUHY MOJ OYyrpoM, Tak U B TEKCTE: JOXKIUK C COHMOM CTpes 3aBepTell
JIOM B Tyuax.

Tema BpeMeHHU SIPKO MPOSBIIAECTCSA B TPETbEH 4aCTH, B KOTOPOU JIMPUYECKUI IepOil IIPOCUT
3200J1a4HOTO CTpa)ka OTBOPUTH TOyOble 1BepH THs. B maToil yactu aupudeckuit repoit TOBOPHUT
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Je0eI0 0 TOM, UTOOBI OH JIeTes, He OWJICS, BCEMY CBOE BpeMsi U MecTO. B cenbMoii yacTu uKia
C.A. Ecennn cozman 00pa3 BpeMeHH — MEJIBHUIIBI C KPBLIOM, KOTOPast OITyCKAeT 3a CEJIOM MECSIIT
— MasiITHUK — JIUTh HE3PUMBIH JTOK/b YaCOB.

Tema rpyctu peanusyeTcst BO BTOPOH 4acTH IMKJIA, KOT/Ia TOBOPUTCS 0 Oepe3HsIKe, KOTOPBI
B TpU 3BE€3/1bI HAaJ| IIPYAOM TEILUIUT IPYCTh CTApOil MaTepu. [ pyCTHO U TO, UTO JIMPUYECKUNA Iepoi
HE CKOPO BEpHETCs, W Mmypra OyAeT J0Jro MeTh W 3BEHETh. B ueTBepTOl 4acTH JMPUYECKUN
repol CHpamMBaeT y JIOPOTH, TPYCTh WM PaJOCTh OHA TEIUIUT (00pa3 JOPOTH MOXKET OBITH
CBSI3aH KaK ¢ MUHOPHBIM, TaK U C Ma)XOpHbIM HacTpoeHueMm). B msToil wactu Bmepeau crau
KpUKJIMBBIX Tyced — Jsiebenp, B TIJ1a3ax y KOTOPOTO TPYyCTh, CpaBHUBaeMas ¢ porieil. B
OJIMHHAAIATON YacTU TOBOPUTCS O TOM, YTO OJIa’K€H TOT, KTO PaJOCThI0 OTMETHII MACTYIIECKYIO
rpycts Pycu.

Tema Ponunel Beipaxkaercs y C.A. Ecennna Bo Bropo#t yactu, rae C.A. Ecenun numer o
TOM, YTO OH MOKHHYJI POJUMBIN JOM, OCTaBWJI roiyOyto Pyck, a B OTCYTCTBUE JHPUUYECKOTO
reposi Pych cTepekeT cTapslil KJIeH Ha OJIHOW Hore. B nsAToi yactu cBor0 PoauHy mo3T Ha3bIBaeT
Omuanusweti Pycvio (B CWIIBHOW TO3WIIMM TEKCTAa — HA3BaHUW), 3eMJell 31amou W OCEeHHUM
ce6emablM  Xpamom, 4YTO TOBOPUT O €ro OTHOWEHMH K\ POCCHW) Kak IIpeKkpacHOMYy U
6oxectBeHHOMY MecTy. OH crpammBaeT, He oTdalmBIuasi/ AU Pyeb minader B Hebe, co3maBas
0o0pa3 PonuHBI, OKpalIeHHBIH TPYCThIO M HEOMPEACICHAOCTRION B onuHHaamaron yactu C.A.
Ecenun npusbiBaer 31aryio Pych 3BeHETh, cCOANHAS SPUTEABHBIN 00pa3 CO CIyXOBbIM, IUILET,
YTO JIFOOUT PONOT OYWHBIX BOJ W Ha BOJHE CHUAHBE3BE3fAbl: OQpas 3Be3/1bl BAXKEH I JAHHOTO
BOKaJIbHOI'O LUKJIA. B nBeHanuaToil yaetu teMa’ PonuHel peamusyercs B Ha3BaHuM «O poauHa,
CYACTJIUBBIA U HEUCXOAHBIN "ac!y8,/c. 40],'a Takke TIpy yHOMHUHAHUU KPACOTHI €€ TJIas3.

B paccMoTpeHHBIX MPOM3BENCHUWSIX” — BOKUIBPHQM “IIMKJIE A1 TeHopa ¢ (oprtenuano [.B.
Cupugosa «/lepeBsiHHast Pych» #{€To #& HO3ME Wil TEHOpa B COMPOBOXKIACHUH (HOPTEHHAHO
«Otuanusuas Pyce» Ha ciioBa CiA. EceHuHa A peain3yroTcs CaeAyOIINe KIH0UEBble KOHIIETThI
pycckoi KyabTyphl: «PouHay, «rpyerb», «OCEHBY, KIIOITH, «JI0POTay, «IOMY, KBPEMS.

Topuecto I'.B. CBupunosa u C.A. EceHrHa COOTHOCUTCSI C TEMOM pEIUIUHU, a TAKXKE C
obpa3om Kkosokosia. KoloKoW B pycCKoOi KyJbType MMEET OrpOMHOE 3HaueHHe. JTOT oOpas
OTPa)X€H B PYCCKMX IOCIOBHMIIAX, IIOFOBOPKAX, 3arajkax, JIereHjaax, IIecHsX, omepax,
JUTEepaTypHBIX Npou3BeaeHusIX U T.1. Ha Pycu nroan no-oco0eHHOMY OTHOCHIIMCH K KOJIOKOJIaM,
KOJIOKOJIa B PYCCKHMX Xpamax, Kak MpaBwilo, Modydaaud uMmeHa. Kolokos «..n MeHbIle, 4eM
UHCTPYMEHT, — €ro pojib B OOroCIyXEeHHUU MOAYEPKHYTO CKPOMHA, OH BHE XpaMa BBIIOJHSET
JMIIb TOJCOOHYIO0 (DYHKIMIO, — HO KOJOKOJ M OOJbIlle, YeM HHCTPYMEHT: OH CTaHOBHUTCS
CHUMBOJIOM. B HeM — BbIcouaiiiuii 1yXOoBHBII MOPHIB, OKPBUICHHOCTh U 00peTeHHe CBOOOBI, 1ap
KMBOW CBS3M M Ya€MOTO €JIMHEHUs JIIOJICH, CTpAacTHAs HaJeXJa OBITh yCIBIIIAHHBIM...» [2, C.
167]. B. N'aBpwiuH yka3biBai: « CBUPHIOBCKUE KOJIOKOJIA YKA3bIBAIOT MYTh K TOMY BOJIIEOHOMY
MECTy, TJie 3apbiTa 3HAMEHMTAas HbIHE Ha BECb MHUpP BOJIIEOHasl 3ejieHasl MajlouKa, OTHICKAB
KOTOPYIO, JIFOJM Y3HAIOT, KaK CTaTh cyacTiuBbIM...» [1, c. 37]. IIpousBeaenus I'.B. CBupunosa
HECYT MOJIOKUTENIbHBINA SMOIMOHANIBHBIN 3aps/l, IOMOTal0T CIIyIIATEJIsIM JIy4dlle MOHSTh MO33HI0,

PYCCKYIO KYJBTYDY.
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Camasi BakHasi TeMa B BOKAJbHBIX HukJIax «/lepeBsinHasi Pych» u «OryanuBmas
Pycs» I'.B. CBupnnoBa Ha cruxu C.A. EcenmHa — Tema goporu; aJjsi 000MX LHKJIOB
3HA4YUTedbHbI TeMbl Poaunbl u rpyctu. O0 3TOM roBOpSAT MOTHBBI mpomanusi ¢ PoguHoi u
IPYCTH B OOOMX YyKa3aHHBIX IMKJIaX; OILIYIIEHUS 3a0pOIIEHHOCTH POIAHOTO Kpas B IIMKIIE
«/lepeBsHHass Pycb» u yxoma u3 Jaoma, JOJrOM >KU3HM BAAQJIM OT POJHOrO Kpas, JOpOTIH,
OTCYTCTBUS poJiHOTrO aoMma B mukie «Oryanusiuas Pyce». Hanbonee mmpokoil TeMaTHueCKnon
IPYIION JIEKCHKH SIBJSIETCSl TPYyNNa «IIPUPOAa»; B O0OUX ILUKJIAX MOBTOPSAIOTCS CIELYIOIINE
OTOpHBIC CJIOBA W3 TPYIIl «IPUPONA» U «PEIUTHSI». myuu, Jjeca / Jnec, Oyps, nebeca
(«/epessannasn Pycovy») / nebo / nebecnwiti («Omuanuswias Pycvy), nye / nyea, cmenHotl, ocuHvl /
ocuna, xonmvl, 6oe, Hucyc («/epesannas Pycvy) / Xpucmoc («Omuanuswas Pycvy). Tembl
Poaunbl, IpUPOIBI M PETUTUN Y UCCIIETOBAHHBIX TBOPUYECKUX JIMYHOCTEH TECHO CBSI3aHBI MEKIY
coboii. IlompoOueiimas pabdora I'.B. Csupmmoa Han mnpousBencHusimu C.A. Ecenuna
MOKa3bIBAET, YTO «...Cyab0a Poccum Obuia neHTpanbHOM 3a00T0i CBUPHUIOBA KaK XyI0KHUKA U
rpaxnanuHa» [14]. Takum oOpa3om, KIIIOYEBBbIE KOHLENTHI PYCCKOH KyJIbTyphl MOJIYYHIU B
[IPOAHAIM3UPOBAHHBIX BOKAJIBHBIX LMKJIAX WHIUBUAYaJIbHO-aBTOPCKYIO pEaJU3alUI0 IpU
MOMOIIIY N300Pa3UTEIbHO-BBIPA3UTENBHBIX H COJIEPKATEIBHBIX CPEICTB MOITUIECCKOTO SI3BIKA.
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